About SoundFonts and Viena — 2020 December

The overall structure of a SoundFont description:
The Preset is the feature that is visible to the outside. Presets are combined into Banks. Each Bank can hold 128
Presets and these are numbered either from 0 to 127 or 1 to 128 (in SynthFont 0-127).

There can be 128 Banks (numbered 1-128 or 0-127). Hence the total number of Presets in a SoundFont file is
large enough. Very few SoundFonts have more than a few Banks in use. Usually these are “variation banks”, .i.e
there may be a slightly different Acoustic Piano in Bank 1 Preset 0 (1:0) than in 0:0.

A SoundFont contains "Presets”, "Instruments" and "Samples".

Presets are visible to the outside and can be used for the MIDI Program. A Preset may comprise several Layers.
The minimum is 1. There can also be a Global layer having data to be used when it is missing in the other layers.

Instruments are used by the Presets and are NOT visible to the outside. An Instrument may comprise several
splits. The minimum is 1. There can also be a Global split having data to be used when it is missing in the other
splits. Each split makes use of one and only one sample.

Samples are normal audio samples but they are always monophonic. Thus, for a stereophonic instrument you will
need two samples and two splits, panned left and right.

A Preset may have one or
more Layers. In the
simplest case there is only
one Layer, which then has
to cover the whole key
range and also the whole
velocity range. The sound
data used for a Layer is
called an Instrument. The
Instrument structure
usually contains all the
information needed to
create the sound. Hence,
in the simplest case, the
Preset has only one
Layer, referring to one
single Instrument. NOTE:
Instruments are pooled,
meaning that several
Presets may share the
data in the same
Instrument. This is cost
effective but also a risk.
When you edit an
Instrument, be sure to
check what happens with
ALL Presets making use
of this Instrument.

A Layer may contain parameters (usually
called “generators”) that can alter the
sound of an Instrument. So, although two
Presets may share one single Instrument,
they may sound differently due to the
Layer’s data.

Layers are often used to separate key
and velocity ranges, but this is no rule.
Many Presets are “artificially” created by
layering several Instrument sounds on
top of each other. Another very common
use is to add stereo to the sound with
Layers. The wave data used in a
SoundFont file is always monophonic. A
stereophonic wave is hence usually split
up into two different waves (labeled e.g.
“Horn (L)” and “Horn (R)”) and two
Instruments have two be created for this
horn sound. In the layers, these two horn
Instruments are then included on top of
each other, but panned hard left and
right. Artificial stereo may be created in
the same way by having one instrument
in two layers slight tuned up and down
(and panned, of course).

Instruments, again, are structured in
Splits. Usually, a Split is used for a
certain key and/or velocity range. A split
always uses one single Waveform for
the sound and has generators that can
alter the sound. Instruments often need
to make use of several splits and
waveforms for a particular sound. For a
real world instrument, the pitch range is
so large that it cannot be recreated in a
synth just be manipulating one single
waveform. Hence, many waveforms are
recorded and assigned a root note.
Typically one waveform can cover a key
range equal to root note + 5 notes.
Velocity splits are also common.
Typically the same waveform is used,
but different attenuation level, frequency
filter and attenuation envelope.

One Waveform may be used by many
Splits and Instruments. This is normally
the case. Again, this is cost effective but
potentially a risk. If you replace one
Waveform with another then it may have
unexpected side-effects.

All'in all, it is important to understand that there are MANY parameters (usually called “generators”) that are
involved when creating (“rendering”) a Preset sound, and that the rendering process may be a very CPU power

consuming task

SF Bank Layers Splits
Preset 1 ——— Instrument1 | Split1
""" — Instrument2 Split2
Preset2 = _ | Instrument3 T Split3
- Instrument4 Split4
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Summary: A SoundFont bank has Presets visible to the outside. Each Preset makes use of a number
of Instruments through their Layers. One Instrument can be used by many Presets. Each Instrument
makes use of several Samples through their Splits. One Sample can be used by many Instruments.

Viena main window
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A: This list can contain up to four SoundFonts in four “slots”. Thus you can work on four SoundFonts
at the same time. To open a SoundFont into the list, at first select an empty slot and then use either
the “Open” button or drag a file from the favorite “Folders, Files” in F (or use double click). To the right
of this list is a button that lets you compare the two first SoundFonts side by side.

B: Select a SoundFont from the list in A to show the contents in this tree view. There are three main
branches: Samples. Instruments and Presets (See “The overall structure of a SoundFont description”
at the top)..

C: Here are five tabs for five “pages” for five different task. The first page | called “File Info”. Here you
can see and edit some general information for the selected SoundFont. This page also contains four
buttons for helping you create or edit a SoundFont. The second page is “Preset”. It shows the Layers
in a table format for editing. The third page is “Instrument”, shown in the image above as section D.
This is the most important page as most editing work is done here. The fourth page is Sample and
here you can edit some aspects of a Sample. The last page, Play MIDI, is not for editing but for
listening to your SoundFont in a MIDI file.

D: This page displays various items depending on what you have selected in the tree view B or in the
page selector C. If you have selected a Sample you will see the Wave Editor. The Wave Editor comes
in two “flavors”. If you have selected a Sample from the “Samples” item you will see only data related
to the sampile itself. The other flavor additionally shows data related to the instrument split using this
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sample. This can be shown when you are editing the splits wave data in E, see below. If you select a
split in the instrument, the split generator table will be displayed, as in the image above. This table
has all splits listed side by side for easy navigation, comparing and editing of generators. You can edit
the split data directly in this table, or by using the tool now displayed in E below the table.

F: Here you have two tabs. One contains a list of favorite folders and SoundFont files and the other
tab is a Preset Cache. Here you can store, for easy retrieval, your favorite presets. Note, that this is
merely a link to a file so that if you move the file, the cached preset item will be invalid.

E: This contains tools for editing instrument split generators. You can edit generators either with this
tool or directly in the table in D above. Modulators can only be edited with this tool.

Viena main functions

Toolbar buttons:

A - ™ LI . s <= I

Exit Open File New file | Save Snapshot Mew Preset | New Instrument || Add Samples Nev: Split | Copy Copy Prats Copy.S;a'mples Setup | Input || Reverb
1 2 3 4 5 6 7 8 9 10 11 1213 14 15 16 1718

[1] Press to Exit Viena

[2] Open a SoundFont file. The file will be opened into the current position in the list A. Use the drop
down list to pick a SoundFont from the history.

[3] Create a new SoundFont in memory. Give a name to it. At this moment no actual file will be
created on the disk.

[4] Save the SoundFont file. In the dropdown menu you can find a “Save As...” command.

[5] Save “Snapshot”. Use to create intermediate and temporary version of the SoundFont you are
working on. Viena can continue from there later on.

[6] Undo the last edit changes

[7] Create a new preset. A dialog will open. In this dialog you can select bank, program number and
name for the preset. Then you can select from which SoundFont you want to take the instruments,
and finally select the instruments. Each instrument will create one layer in the preset.

[8] Create a new instrument. A dialog will open. In this dialog you can give a name to the instrument.
Then you can select from which SoundFont you want to take the source material. You can select two
different kinds of sources: audio samples, to create new splits, or existing splits if you want to copy
splits from another instrument (in the same or another SoundFont). Finally select the samples or
splits.

[9] Add audio samples to your SoundFont. You add a new audio sample by importing a WAYV file from
the disk. Note that audio samples are always monophonic so if you import a stereophonic file, Viena
will create two new audio samples. At the bottom of the file open dialog you may find two checkboxes
to let Viena immediately create an instrument for these new samples and optionally a preset using this
instrument.

[10] Create new preset layer. This button is enabled only when you have selected a preset. In the
dialog box, select the SoundFont source and the instruments you want to use. If the instruments are
in another SoundFont, all the necessary audio samples will be copied as well. Each layer in a preset
references one instrument. Layers can overlap, both in the key range and in the velocity range.
Typical use of layers is to pan one to the left and the other to the right for a stereophonic sound.
Layers can also be used to create completely new sounds out of a few instruments.
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[11] Create new instrument splits. This button is enabled only when you have selected an instrument.
In the dialog box, select the SoundFont source and whether you want to use (copy) existing splits or
create new splits from audio samples. If the splits are in another SoundFont, all the necessary audio
samples will be copied as well. Each split in an instrument references one audio sample. Splits can
overlap, both in the key range and in the velocity range. Splits can be used in the same way as layers
(above). Please note that one instrument may be used by many presets!

[12] Copy item and [13] Paste item. Any item in the tree view can be selected and copied (except from
the top level nodes). The copied item can then be pasted into the same or another SoundFont.

[14] Copy and Paste presets. This is a handy tool for copying presets, with all associated instruments
and audio samples, from one SoundFont to paste it into another SoundFont.

[15] Copy and Paste samples. This is a handy tool for copying samples from one SoundFont to paste
it into another SoundFont.

[16] Press for Setup and Options.

[17] Activate Input if you have an external MIDI keyboard connected to your computer and want to use
it to audition instruments and presets in a SoundFont (instead of using the inbuilt virtual keyboard)

[18] Use the inbuilt Reverb to check how your SoundFont Presets may sound with reverb.

Additionally, above the SoundFont tree views there are these buttons:

M Samples | ] Instruments | 53] Presets

47 Prev node &«
) Savework (™Y Open Wk Cloge 5f2

Use the buttons in the first row to navigate between the three "pools” in the SoundFont tree. You can
also use these buttons for the same pupose:

File Infa = Preset | Instrument | Sample | Play MIDI

“Prev node” means “go back to previous level”. This is a navigation tool. For example, if you double-
click on a layer in a preset, you will be taken to the corresponding instrument (as a layer is a shortcut
to the instrument). Then you can use this button to get back to the preset layer.

“Link node” will take you to the node used by a layer (i.e. an instrument, as described above) or a
sample if you have a split in an instrument selected.

“Edit name” can be used to change the name of an item in the SoundFont.

“Save Work” means Save Workspace. Press to save the configuration of SoundFonts you have in the
four tabs.

“Open Work” will open the last saved Workspace.

“Close Sf2” will close the SoundFont in the current tab.
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How to create a new SoundFont from your own
samples

Start by selecting which slot in area A you want to use for this SoundFont. Remember that you have
four slots and tree views at your disposal. Press the button [3] and give the SoundFont a name. At this
moment, the disk file is not yet created. The SoundFont is still empty.

First step: add audio samples

Press the button [9] and navigate to the folder where your samples are. Select as many samples as
you like in the file list and press Open. Samples are imported into the Audio Samples pool and the
wave editor is displayed in area D. In the wave editor you should optionally set the root key and the
loop points.

000230 -

Sample parameters

Size
Loop 5 10830- 13102 22|24 %
Rate [Hz] 22050

RaootKey 41 (F1=87.3Hz] 4
Correction -1 ;4’

Lirk. LA Goto
Tupe Mona Find

[ Ahways check sterea link OF,

Calculated root & comection:
41 [F1=87.3Hz) + Conection 23 cent

Set oot and corection to caloulated values

L]
Sound ﬁ 1:32 % 1:1 Loop overlay (¥ Frequency spectium Log*f-scale

To set the root key and correction to the values found by Viena through spectrum analysis, you can
press the “Set root and correction to calculated values” button in the section "Calculated root &
correction”. To set the “Loop S-E” points (S=Start, E=End) you can use the following method. Starting
now with "0-0", press the right down button (in the up/down just to the left of the button with a red
cross) so that the end loop value wraps around. Now you have defined a loop comprising the whole
wave data, which is probably not what you want although this will work with some samples. To move
the Start loop point to somewhere closer to the end of the data, press the left down button. Now you
have a loop area comprising some amount of samples at the very end. This is still not what you want.
You may now need to change the wave data zoom and also toggle the loop overlap on/off:
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You can use the mouse pointer in the wave data area to set the loop points. Press the left mouse
button somewhere to define the Start point, and the right button to define the End point. Finally you
need to audition the loop:

Sound
Yolume

Flay Looped

Play calibration sine
Only

Auto-play when zample selected

Note that you can continue to move the loop points while you listen.

If you find the you cannot define a set of loop point that do not causing a “click” everytime the
playback loops, you may try the "Smooth loop” tool which you find in the section “Tools”:

V1.170 Dec. 2020 6



About SoundFonts and Viena — 2020 December

Tools
E wpart 't file
&dd zilence
Delete ziletce [é?é?eag'ﬁna‘l?ﬂ from
Smooth loop i !
Trirn ta loop
Change pitch

Mew oot 41 %

Cormection -1 %

When you are satisfied, update the SoundFont with the datal

Note that you can any time edit the name of the audio sample in the tree view in B. Press F2 to
activate the in-place editor.

2nd step: create instruments

Press the button [8] to display a dialog for entering data for the first new instrument. In this dialog you
must select a name for the instrument. You must also select the source SoundFont. This can be any
SoundFont open in Viena, i.e. you can now copy splits and audio samples from another SoundFont.
But, in this tutorial we will not copy anything from another SoundFont, so select the "SELF"
SoundFont. You must then select whether you want to use existing splits or create new splits from
samples. As you have no splits ready at this moment you must select Create new Splits. Finally, in the
list of samples, check all samples you want to use in this instrument. Each sample will result in one
split. Press OK. In the tree view B, expand the instrument (click the '+') and select any of the splits.
Area D will now show the splits table, with all splits arranged side by side. Please note that Viena will
always display a Global split, even if it is not defined. It becomes defined as soon as you enter any
data in it. Next you can set the generators for the splits you created. If you click on any split, the table
in area D will reflect the selection. You can now either enter data directly in the table, or use the editor
in area E. Use the virtual keyboard at the top to listen to the instrument or the splits. Select the Global
split or turn on the "Play all splits ' button to listen to the instrument with all splits layered (as needed).

Note that you can edit the instrument name directly in the tree view B. Press F2. You cannot edit the
name of a split as the name refers to the audio data. Don't forget to periodically save the file (you use
the Snapshot feature)!

Final step: create a preset

Press the button [7] to display a dialog for entering data for the first new preset. In this dialog you
must select a bank and program number and name for the preset. You must also select the source
SoundFont. You can thus also copy instruments across SoundFonts in this way. But, in this tutorial we
will not copy anything from another SoundFont, so select the "SELF" SoundFont. Press OK. Now you
can expand the preset to edit the layers. Typically you would create two layers for a stereophonic
sound, in which case you need to set the pan values to -50 and +50. Use the virtual keyboard at the
top to listen to the preset or the layers. Select the Global layer or turn on 'Play all layers' to listen to
the preset with all layers in use (as needed).
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Note that you can edit the bank and program number, and the name of the preset in the tree view B .
Press F2.

How to edit split generators

In the tree view in are B, navigate to the Instruments pool. Select an instrument and expand it into its
splits. Select a split. In area D you now have a list of the most common generators and their values.
Some cells are empty because no values have been defined. Viena does not display the default
values in the table. To see which value will be used as default you can check the box “Show default
values”. To change a value, select the cell and key in the new value on the keyboard. Press
<ENTER> to finish editing. The new value will immediately be written to the SoundFont in memory,
but not to the file, of course.
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For editing, you can alternatively use the editor displayed below the table in area E. It is up to you
which way you find most convenient. When you change something here the new value will not always
be sent to the SoundFont until you press Apply. Please note: if you want to edit the wave data while
viewing the splits, you must use this editor. Go to the “Wave data” tab and toggle the “Show wave
editor” box. Here is also the only place where you can change which audio sample the split uses
(Reassign).

How to add a folder to the Favorite Folders and
Files view

Below the area B you find area F which is a tool to help you find and organize SoundFonts and
presets.

) 3 ) i Mg
Folderz, Files | Prezet Cache

- [ D:ASoundfontshGm

10

- g 041 Bmg za 000 g gz bank. sf
- “g¢ 055 1mg sound canvas +1.0 bank.z
- 0F9.5mg MagicSoundfonty2.0 B ank
" 16.5mg gm ge mt32 v2.51 bank.sf2 F2

“Folders, Files” buttons (left to right):

1. Add folder (to this list)

2. Remove folder (from this list, nothing is removed from the disk!)
3. Copy preset

4. Open SoundFont in Viena
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5. Pin preset in cache
6. Remove preset from cache
7. Add cache group

In area F click on the “Folders, Files” tab to display the tree view. It may be empty or not. Viena will
initially fill this view with folders you have chosen as favorites in a SoundFont file open dialog. To add
a folder, press the first button on the toolbar above, or use the right mouse button to pop up a context
sensitive menu. Viena will scan through the folder and list all SoundFont files. To look into a
SoundFont, click on the name to expand it into its presets:

You can now audition the preset by playing with your mouse on the virtual keyboard in area D. You
can also add the preset to the preset cache by pressing button #5. You can also copy a preset and
paste it into a SoundFont open in one of the slots in area A.

How to use the Preset Cache

To add a preset to the cache you must at first have the SoundFont listed in “Folders, Files”. Click on
the first tab to display the “Folders, Files” tree view. To look for a preset in an SoundFont, click on the
SoundFont name to expand it. You can now add a preset to the preset cache by pressing button #5. A
dialog box will appear that lets you choose to which cache group you want to add. You can also now
create a new group.

Remember that cached presets are stored as a pointer to the SoundFont file, so it will become invalid
if you move the file or change its name.
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How to build a SoundFont using the “Soundero”
tool

The Soundero tool can be use to create a new SoundFont or for editing an existing one.

We will now create a new SoundFont. Start here: Go to the page “File Info”:

7] Create new SoundFant
Lzing "'Soundero’

E Edit existing using

"Soundero’’

< | Import Definitions file

| =+ Save Defintionz File

Press the highlighted button. You can also use e menu item im main menu “File”. The new SoundFont
name editor opens up at first and you can give the SoundFont a name you like, but keep in mind that
as this file be a file name, some characters are not allowed.

The Soundero tool opens up but is empty. Add samples:

MNOTE: This toal - "Soundero” - can be used to edit also existing SoundFonts. You can anytime during the process dose this tool and contir
some steps and get badk to continue waork here.

This list shows all audio Samples available in the SoundFont. To add sample files, press the "Add Samples to SoundFont™ button.Here you
Root Key for a Sample, other Sample parameters must be edited on the Sample edit page.

Samples
Mumber of Samples: |0 > ThisPC > Windows8 05(C:) > DelphiProjects > Vie
+pAdd Samples to snares E
] ! Mame
test || EbClar.ff.Fd.wav
shicla 020 Church 15 i,EbClarFFFfrwav
|4'| EbClar.ff.G2d.wawv
o T 440
-Neck none || EbClar.ff.GE5.wawv
~heck ranae Andy 4 EbClarff.G4wav
ChurchPipeQr |#'| EbClar.ff.G3.wav
S CR 78 || EbClar.mf.A#dwav
) | | EbClar.mf.Ad.wav
Dennis || EbClar.mf.B4.wav
Eb Clarinet |4 | EbClar.mf.C&#dwav

Frederic || EbClar.mf.Cdwawv
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Next step could be to see what root keys may have been defined:

Samples

Mumber of Samples: |35

EJ . ﬂ.ﬁ.dd Samples to
- |8 EbClar . ff. A%5 SoundFont
- [ EbClar . ff.A4
- [¥€) EbClar .ff.A5 n
[ EbClar . ff.B4 = __Checkal
@ EbClar.ff.B5 = Chedk none
- || EbClar . ff.C#4
- [ EbClar . ff.C£5 4. Check range
- (#8) EbClar . ff.C4

v = @ Chedk Mew

- [ EbClar . ff.C5
- [ EbClar . ff.0£4
- [ EbClar .ff.0£5
- [ EbClar .ff.D4
- [ EbClar . ff.05

NSl rLole. LA

Rootkey &2

When you click on a sample in this list, the sample will be shown in the main window also:

EbClar ff. A4 -

Soundero - The Simple SoundFont Ed

MOTE: This tool - "Soundero® - can be use

Sample parameters
This list shows all audio Samples availabh

RootK

Size |
LoopSE 0-0 24|57
Rate [Hz] 44100

RootKey 82 [A#4=9323Hz) | (44

Corection 1 ;4'

Link. LF| Goto
Type b ono Find

Samples
Mumber of Samples: |38

(¥ EbClar. fr.A%5
(¥ EbClar. fr.A4
(¥ EbClar.ff.A5
(¥ EbClar.ff.B4
[¥] EbClar.fF.B5 i

= ol & mma

(¥ &lways check sterea link. 0K,

Note, if the sample file you add is stereophonic, two samples will be created and will be together in

the list, like this:
|#¥) EbClar.mt.G=4

[¥] EbClar.mf.G4
=- [ CRPipeOr 2-31d1l
‘- CRPipeCr 2-31d1r

The last character, “I”, stands for Left and “r” for right. You cannot choose one without the other.
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Next you can set the key width for the samples. All samples will be assigned the same with, but you
can change this later.

Next, create an Instrument:

Instruments

Mumber of Instruments: 0

7 Enable looping (for samples with
e loop paints)

Mame [EbClarinet

Create a Preset at the same time

pei

Mew Instrument

First you should choose the Name (although you can change it later). By default “Enable looping” is
checked. There is really not much reason for NOT having it checked. You could choose to also create
a new Preset for this instrument at the same time. Press “New Instrument”.

i ot sps SBIELL SPIL LI KEYULEIL (1O iU vEIULIY)
B EbClar.m. A4
] EbClarmi 4 Splits: Global  1: EbClz 2: EbCla 3: EbCla | 4: EbCla |5: EbCla 6: EbCla 7: EbCla 8: EbCla |9: EbCla |10: EbCl 11: EbCI 12: EbC
arm Parameters r.ff.Az4 r.ff.AZ5 r.ff.A4 r.ffA5 rffB4 rffB5 r.ff.Cx4r.fCE5 nff.C4 arff.C5 ar.ff.Dar.ffD3
-3 EbClarmi. B4 8183 0395 80-82 0204 8284 0496 7274 8485 7173 8385 7476 858
#E] Eblar mf i Veloity Range [0-127) (0-127) (0-127) (0-127) (0-127) (0-127) (0-127) (0-127) (0-127) (0-127) (0-127) (0-127
-8 EbClar mi.C4 Attenuation (dB)
-9 EbClar.mf.D#4 Pan (%)
¥ EbClar.mf.D4 Sample Mode (Loop?) 1
EbClar.mf. F#4 Tune, Coarse (st]
% arm T ! = }( ) NOTE: This tool - "Soundero™ - can be used to edit also existing SoundFonts. You can anytime during the prot
EbClar mf.F4 une, Fine {c, some steps and get back to continue work here,
-0 EbClar.mf.G#4 Scale Tuning (<)
Filter Fi
: ¥ EbClarnt.G4 !I T TEqUEncY 0—:) This list shows all Instruments available in the SoundFont. To create a new Instrument, press "New Instrume
=y Instuments Filter Resonance (d6) "Add more Samples to selected Instrument” button. Here you can also cal up Viena's tool
=-P=] EbClarinet Vol Env Delay (5)
"8 Glob Vol Env Attack (=) Samples Instruments
Vol Env Hold (s) Mumber of Samples: |35 Mumber of Instruments: |1
3 EbClar f 445 v°: By Decay (sd} - [§ EbClar. F.A%4 = | | yadd samples to = [ EbClarinet 2
B EbClarf 4 T E R - (i) EbClar f.A%5 SoundFont - EbClar. ff.A%4
B EbClarii A Vol Env Release (s) - () EbClar. Fr.A4 . EbClar. fE.A%5
3 EbClar £ 84 ey e ol () - @ e A5 G checkall ~ Ebdlar. a4 &
i Key-=Vol Env Decay(x) .. [ EbClar. fF.B4 - EbClar. ff.A5
- EbClarffBS Mad Env Delay () @ EbClar. ff.B5 = Chedknone . EbClar. .64 =
B EbClar ff.CH4 Mod Env Attack (s) .. [¥) EbClar. f.C24 - EbClar. ff.B5
- EbClar if.CHE Mod Env Hold {s) - [ EbClar.ff.C#5 4¢ Chedk range - EbClar. Ff.C%4 F
@ EbClar.ff.C4 Mod Env Decay (s) - (] EbClar.ff.C4 - EbClar, ff.C#5
=) Check N
B EbClar . C5 Mod Env Sustain (%) - (i) EbClar f.C5 G cneckniew - EbClar. f.C4 €}
~[H EbClarif.DH4 Mod Env Release (s) - ) EbClar. ff.D#4 - EbClar. f.C5
ﬁ EbClar if.DH5 Mod Env-=Pitch (c) % :Eg:ar.:.g:S EbClar. ff.D#4 =
4 - v ar. ff,
@ E:E:m::g; |#¢| EbClar. ff.D5 - ® Enable looping {for samples with
% art Split: Basic Envelopes P s D TETE]
P FRClar ffFA o A -

A new Instrument will be created. Note that the splits table in the main window reflects this new
addition. Also note that the parameter “Sample Mode (Loop?)” has been set to “1” for the Global split
due to the checkbox being checked.
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The final step now is to create a Preset:

Presets

Mumber of Presets: |1

SN ™) 000:000 EbClarinet

i EbClarinet

Pl Mew Preset

Press the button New Preset and a new Preset will be created using the single Instrument available.

Now you can press Save to save the SoundFont, or press Close to continue editing.

| UUU-UU - IVIBNIMDE |L5TE I Kb
= & 000-003-5V0_Ped_Trompet8 E.sf2 39 KE
b ¥ 000-005-Chorused Rhodes EP A.sf2 1,713 KB

File name: EbClarinet.sf2

File type: SoundFont files (*.5f2) = | |5earch for file

| Save | Close

Save will call up a “Save as...” dialogue box, so you can change the file name now also.

You can any time late go back to “Soundero” to continue editing the SoundFont:
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e Samples | ] Instuments | 53] Presets File Info | Preset | Instument | Samp

Qi Prev node 9’ Link node 0 Edit name SoundFont file infarmation

4 Save work (M Open'wiork Cloze Sf2 Ky Yalue
Falder C:hDelphi Pra
File name EbClarinet. zf2
Internal name EbClarinet. sf2
“erzion 21
Date 0EM2/20201
Dreszigrer SynthFont ie
Copyright SynthFont ie
Comments

=5 T arget Enaine E-rnu 1081
@ Global 'ﬁ Save changes < Ed

-] EbClarinet

7 Create new SoundFont
* uzing "'Soundero*

ﬁ Edit exizting uzing
"Soundero™
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